811 Worthington Ridge 
1790 


Jedediah Norton (1742-1812) & Elizabeth Kilborn 
(1747-1825) 


Federal with greek revival aspects 


Worthington Historic District 


Historic Buildings of Connecticut 


A section at the rear of the may date to 1790, when Jedediah 
Norton is said to have erected the residence, but the bulk of 
the building was built between 1800 and 1840 and displays 
elements of the Federal and Greek Revival styles. For a time 
in the nineteenth century the house was the residence of Dr. 
Horatio Gridley, a physician. 


Berlin Historic Society: Walking Tour of Berlin’s Historic District 


811 Worthington Ridge — c.1800. Jedediah Norton began building in 1790 with 
the rest of the house extended between 1800-1840 incorporating both Federal and 
Greek Revival styles. Of note is that the interior includes a surviving wall mural 
thought to be an original element. The painting, attributed to Isaac Sanford of 
New Haven, depicts the First Conservatory in England. Details of the mural 
reflect the popularity of trompe 1’oeil (trick of the eye) with a gold border and 
hand-wrought nails painted on the wall to give the appearance of a framed 
painting on canvas. 


1934 WPA Census of Old Buildings in Connecticut Survey at the 
Connecticut State Library Digital Collection. Slide # 038 
1790 Jedediah Norton current owner: R.C.Merwin 
Worthington Ridge Road, facing west 
wood house, hip roof, 2 end brick chimneys, two and half 
stories, 9 window front, slightly paired, 6/6 sash, stone 
foundation. 


1935 Susqui-Centennial Celebration of the Town of Berlin — Berlin Old Houses. 


1790 Jedediah Norton current owner: R.C. Merwin Worthington Ridge 


1985 Townwide Historic and Architectural Survey of Berlin, Connecticut. Survey # 188 
1800 Jedediah Norton current owner: Edward & Penelope Stone federal with greek revival 
2018 Town of Berlin GIS Index. — 


1790 = current owner: Brian & Catherine Hull 


Genealogy 
Jedediah Norton (1712-1794) & 1st wife Eunice Cowles, 2"¢ wife Achsah Norton lived on Toll Gate Road. 


Their son Jedediah Norton (1742-1812) married Elizabeth Kilborn (1747-1825) in 1771. They moved to 
Avon and died there. 
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Fic. 194. OVERMANTEL PicrurE on 
Plaster, Worthington Ridge, Berlin, 
Connecticul 

Rings, hooks, nails, and molded gold 

frame, all are cleverly simulated by 

paint. The view is foreign, and was 

probably inspired by an engraving. 

Courtesy Mr. and Mrs. R. C. Merwin 

Photograph National Gallery of Art. 

Index of American Design 
Photographed by Karl La Roche L —— = = 
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ropean styles. In 1771 John Winter announced in the 
Pennsylvania Chronicle: “Painting the inside of houses 
to represent stucco, fret or carved work.”* In 1792 one 
Beaucort, Member of the Academy of Painting, Sculp- 
ture, and Civil and Naval Architecture of Bourdeaus 
[sic], stated in the General Advertiser of January 3rd 
that “He understands the art of ornamenting, in the 
newest style and taste, apartments, by painting to imi- 
tate either architecture, baso-relievos, flowers, or the 
arabesque style." Other decorators advertised simply 
“deception pieces.” In Charleston, South Carolina, 
“Deceptive Temples, Triumphal Arches, Obelisks, 
Statues &c, for Groves or Gardens’ were painted to 
simulate buildings and statuary. 

Wallpaper also followed the fashion for trompe 
Yoeil. In 1769 Plunket Fleeson, American paper man- 
ufacturer, anounced that he made “papier-maché, or 
raised paper mouldings for hangings, in imitation of 
carving, either coloured or gilt."? In 1814 Joseph Du- 
four of Paris brought out his scenic paper “The French 
in Egypt,” representing the victory of the French over 
the Turks at Mataria on March 20, 1800. One of the 
most interesting things about the design is the white 
balustrade at the bottom of each strip of paper, which 
gives one the impression of seeing the colorful pano- 
rama from a raised balcony.® 

In New England deception painting, if not as opu- 
lent as in the south, was equally unusual. It is an amus- 
ing coincidence that in the Villa Maser framed land- 
scapes hanging from simulated hooks were painted 
over the doorways of one of the bedrooms. Two hun- 
dred and fifty years later a decorator in a small Con- 
necticut town conceived the same idea, and proceeded 
to put it to good effect in at least three houses in Berlin, 
Connecticut. In a square old mansion on Worthington 
Ridge one sees on entering the parlor a landscape en- 

losed in a heavy gold molding, apparently hangin; 
rom rings supported by handmade nails ig 39) 
close inspection is needed to prove that this is not a 
framed picture on canvas. The scene, which includes 
figures strolling in a walled garden, with imposing 
buildings and a seaport town in the background, may 
have been inspired by a scenic paper or a foreign en- 
graving.® A dainty freehand border was found around 
the windows and under the cornice in the same room, 
which consisted of diamonds in greenish-blue enclos- 
ing sprays of rosebuds in shades of pink. Above the 
diamonds was a pale blue band, with a horizontal stripe 
below in dark blue, on which was a linear design in 
black. A looped border was also found in the hall but 
was not preserved. Another house in the town had bu- 
colic landscapes in oval frames painted on the wall, 
the only remains of which now is a photo in the Index 
of American Design, and several other homes were 


evidently decorated in the same manner. Berlin was a 
center for much activity during the 1820's, when 
women of the neighborhood were in great demand for 
the expert painting of tinware. The name of one gen- 
eral painter is also found in the annals of the town, one 
Hiram Mygatt, who is termed an “ornamental carriage 
painter.” He was born in 1795, married Anna Booth on 
July 13, 1823, and died in Berlin on October 20, 1831. 
These wall decorations, however, probably date from 
the 1790's and are by an unknown hand. a 

The Abiel Griswold house in Windsor, Connecticut, 
has already been mentioned in Chapter VII, and the 
room illustrated in Fig. g1 was entirely decorated by 
the clever use of paint, which simulated wallpaper, 
wainscot, and pictures in an otherwise plain interior. 
In 1793 James Morrison informed his friends in the 
Maryland Journal that he was prepared to do “Wall 
Painting, mock Pannelling to imitate Wainscot . . . in 
the neatest manner.” It is therefore interesting to find 
a room which actually illustrates “mock pannelling,” 
quite a bit of which was done, and to which we shall 
refer again later in this chapter. 

Public meeting places such as churches, taverns, ball- 
rooms, and Masonic halls were frequently the objects 
of special attention by the traveling artist, and it is in 
such buildings that some of the most unusual painted 
decoration has been found. Much of this falls into the 
class of deceptive painting, particularly in the churches 
and Masonic meeting rooms where especial enrichment 
of an otherwise plain interior was desired. The History 
of Windham County gives an account of the new 
church built in Thompson Village, dedicated in 1817 
to take the place of the old one damaged in the great 
gale of September 25, 1815. Elias Carter had charge of 
the work which he carried out in accordance with the 
plans presented by Ithiel ‘Town. “Harvey Dresser of 
Charlton, furnished the painting below the lofty pul- 
pit, which so artfully simulated a stairway with cur- 
tained drapery that it was a perpetual wonder to chil- 
dren that Mr. Dow did not make use of it.” The substi- 
tution of a painted stairway for an actual flight may be 
explained by the fact that the subscribers to the new 
church agreed that a sum not to exceed $6,000.00 
should be expended on the building." 

High up on the Sheepscot River in Maine is the small 
settlement of Head Tide, a part of the town of Alna. It 
is now a tiny community of early white painted houses, 
in one of which was born the poet Edwin Arlington 
Robinson. Once, however, it was a prosperous center 
of lumber and grist mills and of ship building activity. 
The trim church of 1838 with its Revere bell is a de- 
lightful example of Victorian Gothic architecture with 
pointed windows and square steeple. Inside has been 
preserved without visible change a painted interior of 
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#188 " DISTRICT 1F NR, SPECIFY 
ae : , Eds lke |Paacn. ‘Cliestia 
1. BUILDING NAME (Common) (Historic) sae - 
Jedediah Norton House 
TOWN CITY VILLAGE COUNTY 
3 |_ Berlin . | Hartford 
= 5 R NO NUMBER (and/or location) 
< 3 : : 
Y| 811 Worthington Ridge 16-1/106/16 
& |S OWNERS) Edward C. & 
= : 
Z{|_Stone, Penelope H. “. 8 Berlin 06037 Clpubtic KX] privote 
Py + USE (Present) (Historie) 
Residence Residence 
SACCESSIBILITY EXTERIOR VBIBLE FROM PUBLIC ROAD INTERIOR ACCESSIBLE XPUCAIN 
TO PUBLIC: (x) Yes O No DO Yes KJ no 
TSTYUCE OF BUILDIN DATE OF CONSTRUCTION 
Federal with Green Revival alterations c. 1800 
8. MATERIALIS) (indicate use or lucation when appropriate) 
th: 
(x) Clapboord Asbestos Siding ik) Brick O Pspecity) 
tJ Wood Shingle ledidschoti Siding {} Fieldstone 
fe) Boord & Batten O Stucco 0 Cobblestone 
Aluminum Concrete Cut stone : 
Siding Type: Type: ——_-Brownstone foundation 
3. STRUCTURAL SYSTEM 
Wood frame 0 Post ond beam (Sl estissa 
(| Load bearing masonry O Structural iron or steel 
O Other (Specify) 
10. ROOF (Type) 
(] Goble O Flot fe Mansard 0 Monitor 0D sawtooth 
Other 
z (3) Gombrel Ey Shed k) Hip DB Round (Specify) 
E (Moterial) 
= Roll 
o oO Wood Shingle Aspholt k] Tin ia Slote Ej] Gable end to the street 
w Other 
= (x Asphalt shingle 0 Built up Oj Tile (Specify) O Ridge parallel to the street 


APPROXIMATE DIMENSIONS 


S730 36" 


O Foir O Deteriorated 


WHEN’ (Alterations) 


11. NUMBER OF STORIES 
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16 INTERRELATIONSHIP OF GUILOING AND SURROUNDINGS 


In Worthington Ridge Local Historic District. 
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i) Scattered buildings visible from site 


PHOTO 


DESCRIPTION (Continued! °) COMPILED BY 


SIGNIFICANCE 


SOURCES 


10d 


PHOTOGRAPHER U 
11/94 

v NEGATIVE ON FILE 

Tx DATE 
istoric Resource Coneuttente | 1/04 | 
aaa lay : 12/84 
55 Van Dyke Avenue 
Hurticid, Connecticut 06106 


UB Qu 1ELO Ev UATION'. 


17 OTHER NOTABLE FEATURES OF BUILDING OR SITE {interior und? on exterior) 


This house has a five-bay facade with a central sidelit entry pro- 
tected by a flat-roofed portico on fluted Doric célumns. The portico 
has a plain entablature with a central molding; the five-paneled 
entry door is old if not original. Windows are fitted with 

6-over-6 sash, first-floor windows have a plain frieze, a course of 
delicate dentils, and molded caps; second floor windows have wide 
molded surrounds. The main roof cornice has mutules. The right ele- 
vation has a large two-story hip-roof portico on tall fluted Doric 
columns. The portico has a mutulary cornice and a frieze with tri- 
glyphs. Under the portico are two tall entries with surrounds matching 
those on the first-floor facade windows. To the rear are several 


old ells. 


(continued) 
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Architecturally, this house is significant as an early 19th-century 
house with both Federal and Greek Revival influences. The denti- 
cular molded caps on the windows and entries are typical Federal 
details, and the hip roof, while less common, appears on several 


other Berlin houses built just after 1800. Much of the exterior fabric, 


however, certainly dates to the Greek Revival period, including the 
monumental portico on the right and the entry, which show the clas- 
sical orders and entablatures that are one of the hallmarks of the 
style. It is quite possible that one of the older rear extensions 
dates to 1790, when Jedediah Norton is said to have built the house, 
but the great bulk of the house was built between 1800 and 1840. A 
longtime 19th-century occupant of the property was physician Horatio 
Gridley. , 


1855 Atlas 
North, p. 182 


Communication with owner 


Nina Fletcher Little, American Decorative Wall Painting 1750-1800, p. 11 


Jedediah Norton House 
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